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�(�1�*�/.379��.201: POSTCOLONIAL LITERATURE Ð COURSE SYLLABUS

Instructor: Professor S. J. Kim  Email: sue_kim@uml.edu !  best way to reach me!! 
Fall 2015 Office: OÕLeary Library 445 
Days/Times: Mon/Wed 2-3:15pm Office Phone: 978-934-4408 
Classroom: OÕLeary 485 Office hours: Mon 12:30-1:30pm and 

 Tues 12-2pm or by appointJ
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Course Objectives: Upon completion of this course, students should be able to: 
¥ Identify h h
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COURSEWORK: 
Papers: You will write two shorter essays (double-spaced; minimum 1200 words, or about 4 pages) and one 
longer research essay (double-spaced; minimum 1800 words, or about 6-7 pages). These assignments are 
designed to develop your ability to write about literature, with and without secondary sources, and to assess 
your understanding of course material. Each essay will require an arguable, focused thesis; analysis of 
textual evidence; and organized, logical development. Specific instructions will be distributed for each 
response essay. 

¥ Late papers: Papers are due at the start of class on the assigned due date. Unless pre-approved by me,
after the time theyÕre due counts as Òlate.Ó One letter grade will be dropped for each 24 hours your essay
is late (i.e. if the paper is due at 2pm and you turn it in at 2:15pm, it will be lowered by one letter grade). I
will occasionally grant extensions if you make arrangements with me at least 48 hours before the due
date.

¥ Formatting: Papers should be double-spaced, size 12 Times Roman font, stapled, and titled, with 1-
inch margins and page numbers. They must follow MLA style  and use gender-neutral language.

¥ Style, Grammar, and Mechanics: I expect you to know the basics of writing essays; so, for example, if
your essay is rife with grammatical, typographical, and/or stylistic errors, you can expect no better than a
C at the very most. If you have concerns about your writing, please see me well before the due date of
essays.

¥ Essay Grades: Grading rubrics for each response essay will be distributed with the assignment. For
overall essay grading guidelines, see ÒGrading Scale for EssaysÓ on Blackboard.

Sunday Night Discussion Board Posts: You will write brief (one paragraph or so) responses to the readings 
and post them on the appropriate Blackboard Discussion Board by 9pm each Sunday night. 

¥ You are required to do 10 po
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you want to be sure we discuss it in class. Briefly cite the passage (you donÕt have to copy out the entire quote, 
particularly if itÕs long) and explain your choice (e.g. why youÕre point out this passage). Be sure to include page 
numbers.  

Keywords Collaborative Project: We will be investigating some keywords, or key concepts, in postcolonial 
literary criticism, such as nationalism, neo-imperialism, magical realism, and historiographic metafiction. 
You will be paired with a partner and will be assigned a concept; then you will post a preliminary definition 
and discussion on Blackboard, which we will then discuss and edit as a class. The goal is (A) to develop your 
understanding of key concepts in postcolonial studies and (B) to produce a study guide for the final exam. 
Further instructions will be distributed. 

Participation : The participation grade includes class discussions, group work, in-class writings, and reading 
quizzes (if necessary). Participation will be graded more on the quality Ð not necessarily the quantity Ð of 
your contributions. Participation also includes online assignments (not including the Keywords Collaborative 
Project). 

Final Exam: The course final exam will be during the final exam period (Dec. 11-19, 2013), and it will be in 
essay format, closed-book, and cumulative for the entire semester. I will give you a comprehensive study 
guide for the exam. 

UML Academic Integrity Policy : All students are responsible for their own academic integrity. 
Plagiarism, whether intentional or not, is an offense of the highest order and will not be tolerated. Please 
make sure you have read the academic policies of the University of Massachusetts Lowell. These are found 
at http://www.uml.edu/catalog/undergraduate/policies/academic_dishonesty.htm.  

TIPS ON READING L ITERATURE , ESP NOVELS:  
While many of you may be old hats at reading and taking notes, it never hurts to review strategies. Listed 
below are some guides to help you read actively and take notes: 

¥ Cornell College website on How to Read Closely: Making Sense Out of Novels
(http://www.cornellcollege.edu/academic-support-and-advising/study-
tips/How%20to%20Read%20Closely%20Making%20Sense%20Out%20of%20Novels.shtml)

¥ The Purdue University Online Writing Lab (OWL) also has some good tips for taking notes while
reading (http://owl.english.purdue.edu/owl/resource/713/07/; see also the link to ÒWriting About
FictionÓ)

¥ When taking notes on longer, more complex texts, itÕs often helpful to keep both 1) a running list of
overall issues and/or questions as well as 2) specific passages with specific issues (examples from
Joseph HellerÕs Catch-22):
1) Issues can include short notes like, ÒHow are we supposed to feel about Yossarian? Are we

supposed to identify with him or condemn him? What is HellerÕs purpose in creating such an
unorthodox protagonist?Ó or ÒHeller could have made the point that the army is problematic and
inefficient in one sentence. Why does he drag it out into hundreds of pages? What particular
examples does he use to show the militaryÕs inefficiency? Are these problems specific to the
military, or does it have to with other things?Ó or ÒThe prose depicts women as sexual objects,
but is that what weÕre really supposed to come away with? Does the text support this view or
undermine it?Ó

2) Specific passages might be listed in a manner as follows:
o 77-8 char of Clevinger (academically smart & politically liberals but DUMB) Ðwhy?
o 165-6 really weird description of women as purely sexual
o 247-8 Milo is god of the universe?Ñ ironic?

* * * 



6 

SCHEDULE OF READINGS AND ASSIGNMENTS 

Readings should be completed by date listed.  

Week 1  UNIT I: The Empire Writes Back 
W 9/4 Course Introduction: ÒWhat is Postcolonial Literature? What is Postcolonial Studies?Ó 

In-Class: Writing Assessment 

Week 2  
M 9/9 VIRTUAL CLASS (NO IN-CLASS MEETING) Ð directions will be distributed 

Things Fall Apart, Part I 
[ER] Gikandi, Simon. ÒAfrican Literature and the Colonial Factor.Ó African Literature: An 

Anthology of Criticism and Theory. Ed. Tejumola Olaniyan and Ato Quayson. Malden: 
Blackwell, 2007. 54-59. 

W 9/11 finish Things Fall Apart 
 [ER] Jeyifo, Biodun. ÒOkonkwo and His Mother: Things Fall Apart and Issues of Gender in the 

Constitution of African Postcolonial Discourse.Ó Callaloo 16.4 (Autumn 1993): 847-58. 

Week 3 
M 9/16 Mulk Raj Anand, Untouchable (to p. 121, including E. M. ForsterÕs Preface) 

W 9/18 finish Untouchable 
[ER] Excerpt from Mukherjee, Arun. ÒThe Exclusions of Postc TJ
0 Tc
8.203 0 Td
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W 10/9 MidnightÕs Children, finish Book I (p. 53-133) 

Week 7 
M 10/14 NO CLASSES (UML CLOSED) 

W 10/16 MidnightÕs Children, Book II, through ÒMy Tenth BirthdayÓ (p. 137-237) 
[ER] Hutcheon, Linda. ÒHistoriographic Metafiction: The Pastime of Past Time.Ó A Poetics of 

Postmodernism: History, Theory, Fiction. New York: Routledge, 1988. 105-123. 

Week 8 
M 10/21 MidnightÕs Children, Book II, through ÒMovements Performed by PepperpotsÓ (p. 238-336) 

W 10/23 MidnightÕs Children, finish Book II, through ÒHow Saleem Achieved PurityÓ (p. 337-393) 

Week 9 
M 10/28 MidnightÕs Children, Book III, through ÒA WeddingÓ (p. 397-484) 

W 10/30 finish MidnightÕs Children (p. 485-533) 

Week 10 
M 11/4 ESSAY 2 DUE 

Tsitsi Dangarembga, Nervous Conditions, ch. 1-3 (through p. 57) 

W 11/6 Nervous Conditions, ch. 4-7 (p. 58- 121) 
[ER] Okonkwo, Christopher. ÒSpace Matters: Form and Narrative in Tsitsi DangarembgaÕs 

Nervous Conditions.Ó Research in African Literatures 34.2 (Summer 2003): 53-74. 

Week 11 
M 11/11 NO CLASS (UML CLOSED) 

W 11/13 finish Nervous Conditions (p. 122-208) 
[ER] Fanon, Frantz. ÒThe Negro and Psychopathology.Ó Literary Theory: An Anthology. Ed. 

Julie Rivkin and a
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Week 14 
M 12/2 Final Research Project Presentations 

W 12/4 Final Research Project Presentations 

Week 15 
M 12/9 RESEARCH PAPER DUE 

W 12/11 Final Exam Review 

" FINAL EX AM during Finals Period (Dec. 13-19, 2013)



�(�1�*�/ .379��: Postcolonial Literature 
Keywords Collaborative Project 
Objective: To help you understand key terms and concepts in postcolonial studies. Many of 

these terms are also common in literary and cultural studies in general, so this exercise will 
help you read and engage literary criticism. 

Directions: Each of you will be assigned a keyword; two or more of you may be assigned the 
same term. You can divvy up the assignment any way you want; one person can work on the 
definitions and the other can find passages in the text, or you can collaborate on each section 
(each person finds a quote or two and you combine). But you must equally contribute. 

Rather than thinking of a singular or fixed definition for each of these terms, think of 
these keywords as a pointing to a cluster of issues, questions, problems, and debates. We will 
seek a general baseline description of the term, but the goal here is for you to see how these 
clusters of issues permeate both the literature and the criticism. Also, there will almost 
always be sub-themes/-terms/-issues to discuss, so you can make note of these in your 
keyword sheet. 

I. Read related excerpts from Ania LoombaÕs Colonialism/Postcolonialism and/or other
sources, which will be posted on Blackboard. See below for guidelines for other sources
and suggestions.

II. Put together a keyword sheet with all of the following:
1. A brief definition of the term
2. 2-3 definitional quotes from Loomba and/or other sources
3. 3-4 relevant passages from the primary text that weÕre reading

- these may demonstrate the definition and/or demonstrate how the
concept/term is complicated in reality

III. Post your keyword sheet on Blackboard:
1. Go to our Blackboard site and click on ÒKEYWORDS Collaborative ProjectÓ
2. click on your term and post your sheet on the appropriate Wiki (either as

attachment or pasted in field)

IV. Present in class for discussion on your assigned date. WeÕll discuss and revise as needed.
1. In your discussion of the keywords, try to make links to other keywords and texts

that weÕve discussed.

V. These keyword sheets will serve as study guides for the Final Exam.



KEYWORDS (we may add more if we find other key terms that need further explanation): 

ideology 

hegemony 

discourse (and discourse analysis) 

historiographic metafiction 

magical realism 

neo-imperialism 

class (and capitalism) 

gender 

nationalism 

race (constructions of racial difference) 

hybridity 

subjectivity 

The Other 

! I will model the first three: ideology, hegemony, and discourse

Sources: 

¥ Our primary source will be Ania LoombaÕs Colonialism/Postcolonialism (Random House,
1997) Ð I will put electronic readings for each keyword on Blackboard.

¥ Some other good sources (but not all of them will have entries on your specific term):
- The Imperial Archive: Key Concepts in Postcolonial Studies (QueenÕs University):

http://www.qub.ac.uk/imperial/key-concepts/key-concepts.htm
- Emory UniversityÕs ÒPostcolonial StudiesÓ website:

http://www.english.emory.edu/Bahri/index.html
- University of ChicagoÕs ÒTheories of MediaÓ website:

http://csmt.uchicago.edu/glossary2004/navigation.htm
- UC Santa BarbaraÕs ÒVoice of the ShuttleÓ page of links on postcolonial studies (hit-

or-miss Ð some of the links may not work): http://vos.ucsb.edu/browse.asp?id=2089

¥ You may use other sources, but they should be reliable, academic sources. That means
books must be peer-reviewed and by a reputable (preferably academic) publisher, and
websites should end in Ò.eduÓ (university website) and have a clear author/source.





3) Critical Response: You may choose to respond to one of the critical essays we have read
alongside the texts. The bulk of your paper should still focus on the primary text, but you may
decide to engage a particular argument in one of the secondary sources. Again, you must have a
thesis supported by evidence from both the critical reading and the primary text.

4) Keywords Exploration: You can explore how one of the keywords from our collaborative
project works in one of the novels. For instance, you may decide to explore how hegemony
works in Untouchable, or how hybridity in gender roles is manifested in MidnightÕs Children.
Because the keywords are so broad and abstract, youÕll have to limit/focus your reading of the
text thematically and/or formally; in other words, you canÕt write about everything. But you can
use the essay to further explore the concept at work in a text (and often the literary texts
complicate the ÒdictionaryÓ definitions of theoretical concepts).
¥ You still have to have a thesis; i.e. you canÕt simply point out all the instances of hegemony

in the text. Identifying where examples of ideology and hegemony at work in the text is a
starting point. Your thesis must make some argument about the significance of these
elements of the text.

Some General Guidelines: 

¥ Your topic should be something about which you have questions. Reading with curiosity is
the single best way to find good paper topics. As you read, make a habit of asking yourself
questions like ÒWhy does the author using this particular image/word here?Ó or ÒWhat does
this passage/scene/chapter accomplish?Ó Write these questions in the margins as you read.

¥ Literary analyses (including close readings) examine the relationships between the form and
content in a text (thatÕs why weÕre literary critics, not historians or philosophers), exploring
multiple or underlying meanings. Literary critical essays usually point out contradictions
and/or debunk a generally held view of the text: close readings and other literary analyses
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histories of British literary education in Trinidad (as depicted in Crick Crack, 
Monkey) and in Kenya (as depicted in Devil on the Cross)?  

à Tip: Rather than simply trying prove a point or defend a thesis, it might be equally or
more interesting to explore a specific problem, question, or well-defined issue. That is,
don’t get hung up on trying to “prove” something as wholly true or false; rather, the
purpose of this research project is to deepen our knowledge and understanding of
postcolonial texts, contexts, and central issues. Your final essay should have a thesis, but
it may be something more open-ended and/or speculative.

REQUIREMENTS FOR ALL ESSAYS: 
A) You must use at least THREE reliable sources. Some good online databases for literary

criticism are the MLA International Bibliography, Contemporary Authors, Contemporary
Literary Criticism, Academic Search Premier, and Ethnic News Watch. You may also use
reliable, reputable popular (i.e. not peer-reviewed) sources, such as biographies,
substantive book reviews, publications in reputable periodicals (e.g. The Atlantic, New
York Times Review of Books), and scholarly websites (for instance, Postcolonial Studies
@ Emory). If you are not certain if a source is reliable, ask me.

Ø Some of the ways you might incorporate secondary material:
• Use the critical concepts and/or ideas that a critic puts forth, expanding his/her

ideas and/or applying it to a different text.
- For instance, we only discussed Linda Hutcheon’s concept of historiographic

metafiction in relation to Midnight’s Children; does it relate to any of the
other texts that we’ve read (or any texts from outside the class)?

• Identify an argument/claim/reading by critics with which you disagree or want to
complicate, or identify a lacuna (missing part) in the criticism that you want to
address.
- For example, discussions of gender in Things Fall Apart vary widely; some

read the text as critiquing the patriarchal Igbo culture, while some argue that
the text participates in and perpetuates the suppression of women. You could
find one essay that critiques Things Fall Apart and one that defends the novel,
and then try to situate yourself in that debate, based on your interpretation of
parts of the novel.

• Incorporate historical and/or cultural context provided by a source into your
essay.

Ø You may also use any of the essays on we read for class (by Jeyifo, Okonkwo, etc.),
including Ania Loomba’s Colonialism/Postcolonialism.

B) You must include literary analyses of the primary text(s). That is, you must discuss
style and form in some way, not just content, even if you are focusing on, say, historical
context.
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• Be sure to cite specific parts of the literary text – quotes or summary or
paraphrase – and discuss/analyze whatever passages you cite.

C) You must use proper MLA format for incorporating quotes into your own writing, in-
text citations, and the Works Cited. If you need help, see the Purdue OWL website (I’ve
put a link on Blackboard) or come see me.

Papers should be: 
• FOCUSED – 6-7 pages is relatively short when dealing with criticism, so your paper

should be fairly narrowly focused (not TOO narrow, though).
• CONCISE – your goal in critical writing should be complexity of thought and clarity &

economy of language
• Double-spaced, size 12 Times Roman, and titled, with 1-inch margins and page numbers
• in MLA FORMAT for in-text citations and Works Cited

Reminders for all essays: 
• Introductory paragraphs should include your overall thesis or project focus, primary texts

and authors, and a clear indication of what kinds of things your essay will be discussing (a
“roadmap” for the essay).

• Use gender neutral language
• Essays will be one grade lower for each day late (unless approved by me; after I collect

them counts as “late”)
• Introduce critics by their full name (first & last) the first time you mention them (not full

info or title, just full name), and then subsequently use their last names only.
• Remember, quotes CANNOT stand alone as sentences! You must have attributive tags (So-

and-so writes, or so-and-so says.
• 1st person is okay, but don’t hedge (as in, “in my humble opinion…” or “I think that…”) –

just make your argument and back it up!
• Save the style editing for the very end, but be sure to check for: complete & correct

sentences; focused & coherent paragraph; and clear, logical transitions and overall
organization

àThe last day I will meet with you to go over thesis statements/outlines/drafts is Tuesday, 
Dec. 10. If you want to discuss your essay, you should make an appointment to meet with me 
in person. 

Ø NOTE: I expect you to know the basics of writing essays; so, for example, if your essay is
rife with grammatical, typographical, and/or stylistic errors, you can expect no better than a
C at the very most. If you have concerns about your writing, please see me well before the
due date of essays.




	



